ISSN 2415-8712 (on-line); ISSN 1682-671X (print)
Shodoznavstvo, 2021, No. 87, pp. 31-50
doi: https://doi.org/10.15407/skhodoznavstvo2021.87.031

UDC 792:94(520)(=161.2)1916”

THE MEETING OF JAPANESE AND UKRAINIAN CULTURE.
A UKRAINIAN THEATRICAL GROUP IN JAPAN IN 1916

Y. Okabe

PhD (Economics), Professor

Faculty of Economics

Kobe Gakuin University

518 Arise, Ikawadani-cho, Nishi-ku, Kobe 651-2180, Japan
ORCID: 0000-0001-6438-6908
okabe@eb.kobegakuin.ac.jp

There is minimal research on the background of Ukraine and Japan’s re-
lations. In this study, we examined in detail and analysed the arrival of the
Ukrainian theatre group led by Karmelyuk-Kamensky Konstantin Leon-
tievich in Japan in 1916. After staging plays with the popular actress, Matsui
Sumako, Kamensky’s troupe was invited to tour Japan the following year.
Thus, from the end of May to that of July 1916, the theatre troupe travelled
and performed throughout Japan. The tour was extremely successful, as in-
dicated by the packed auditoriums. In addition to staging plays throughout
Japan, Kamensky’s troupe introduced the Japanese audience to Ukrainian
folk songs and dances, as well as to the folk costumes. Based on the descrip-
tions of Ukrainian wreaths in Japanese newspapers of the time, it is clear
that the Japanese, on seeing the Ukrainian folk costumes for the first time,
were extremely impressed by Ukrainian culture. The troupe’s repertoire in-
cluded many Ukrainian folk songs and dances, and the dramas and plays
were likely staged in Ukrainian. Although the language barrier impeded a
complete understanding of the plays, a well-chosen repertoire compensated
for this limitation, as evidenced by the positive reviews of the troupe’s per-
formances in the Japanese press. Therefore, we conclude that the first ac-
quaintance of the two cultures was successful. On the occasion of the
100" anniversary of the first short-term visit of Smirnova’s ballet troupe to
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Japan, the Russian Embassy in Tokyo held a series of ceremonial events.
These events included the mention of the successful tour of the Ukrainian
troupe ‘Kamensky’, which did not last three days — as was the case of
Smirnova’s tour — but for two consecutive months. This fact, however, is not
well known. Thus, this state of affairs has gradually led to the loss of a sig-
nificant cultural layer of common memory in Ukrainian-Japanese relations.
As such, my work attempts to rehabilitate the forgotten cultural heritage
achieved by the joint efforts and cooperation of Ukrainians and Japanese.
Given that there is still a tendency to reduce the achievements of Ukrainian
cultural figures to the common denominator of the achievements of ‘Rus-
sians’ or ‘white Russians’, we will continue to work in the field of “cultural
archaeology” to “excavate” forgotten and lost Ukrainian names from the his-
tory of Japanese-Ukrainian relations.

Keywords: Japan-Ukraine Relationship, Kamensky’s troupe, Matsui Su-
mako, Ukrainian culture, 1916

U. Oxabe
3YCTPIY SIMOHCBHKOI TA YKPAIHCBKOI KYJIBTYPH.
YKPAIHCBKA TEATPAJIBHA TPYIIA B ATIOHII
¥ 1916 POLII!

Beryn. IToyaTok SINOHCHKO-YKPATHCHKUX BiITHOCHH

BBaxaeTbcs, 1110 nepiie 3HalOMCTBO YKpaiHLIB 3 SIMOHLSMH BiJ-
Oynock y 1914 p., konu Bo€ yKpaiHmiB npuOynu B SAnoniro. Bizomo,
10 OJTHUM 13 HUX OyB Bacuib €poieHko, MICBEMEHHUK, KU, He3Ba-
JKAIOUM Ha CBOIO HE3PSAYiCTh, BOJIOJIB OararhbMa MOBaMH, 30KpeMa i
MOBOIO ecmepaHTo. Jlpyrum ykpaiHiieMm, SKWH BiABigaB KpaiHy
Bpanimnboro Conust, OyB Bacuns Koponis-Crapwuii, oguH i3 3acHo-
BHUKIB Ykpaincekoi Ilentpanbroi Pagu®. IlikaBorO 3HAXiAKOIO IS
HAIIIOTO JOCHI/DKeHHS TakoK craB Bipmn MisizaBa Kenmxi “OKinku B
noni” (1924 p.), B sIKOMyY aBTOp MOPiBHIOBAB SITTOHCHKHX JKIHOK 3 “yK-
paiHChbKMMHU TaHI[BHUISIMEA . TIpo JOBOEHHI YKPaiHCHKO-SIMOHCHKI
BiJIHOCHHM OJIHi€I0 3 HANIPYHTOBHIIIMX TIpaik € BunaHa B Hyio-Hop-
Ky B 1972 p. xaura IBana Csita “SImoHCBKO-yKpaiHCBKI B3a€MHUHH
1903—1945 pp.”. Takox Bigomo, 110 IBar CBIT, IPOKHUBAKOYH y MICTi

! [e mocmi/pKeHHsT Ha/lali MIAHYETHCS IK OCHOBA PO3JILTY HAIOi MOHO-
rpadii “IcTopist BimHOCHH MiX SnoHiero Ta Ykpainoro (1915-1937)”.

2 lus. moxmazanime:[Nakay 2007-2008, 137-141].

3 luB. mokmazawime: [Miyazawa 1997].

4 NTus. noxianuimie: [Svit 1972].
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XapOini, 3 1932-1937 pik BumaBaB yKpaiHOMOBHY Tazery “MaHb-
oKypebkuit BictHuk™. 3 1918 p. mpoxuBaB y Bmaamusocror, B
1922 p. nepeixaB no XapOina, a 3rogom noOysaB i B Smonii. 3a
CIPHSIHHS Ta MIATPUMKH SITIOHITIB 3aCHYBaB YKPaiHCHKHHA KIyO st
YKpaiHCHKUX eMIrPaHTiB.

IBan Cgir mucas, mo y 1916 p. npodeciitna ykpaiHcbka Tpyna
i kepiBarnTBoM K. Kapmemoxa-Kamencrkoro mpulyina Ha racTpo-
Jii B Slnowiro. Bixrak, “ToilIHS SITOHCHKA Mpeca 0arato mucasa mpo
yKpalHCBbKHH TeaTp, MojaBajia 3arajibHi BiJOMOCTI HpPO YKpaiHCh-
KU Hapoj, MOTo KUTTS, TOACHIOBAJIa TEKCTH T1’€C, IO iX yKpaiH-
ChKHI TeaTp CTaBUB Ha SIMOHCHKIH ciieHi” [Svit 1972, 24]. Takox y
kan3il CBita Oyna posmimieHa i cminibHa QoTorpadisi yKpaiHChKUX
aKTOpIiB 3 SIMOHIIMH, sIKa TaK 1 Ha3WBanach “YKpalHChKi akTOpPH B
Snownii”® (maJ. 1).

Mau. 1. CeiminHa “Ykpainceki akropu B Snownii” (3a [Svit 1972, 557)

* “MaHbJUKypChKUi BicTHHK” BHIaBaBcs IMOTHIKHS Y TEPIof 3 5 cepIrHs
1932 poky (Ne 1) — 8 cepmast 1937 p. (Ne 200) tupakem 1500 npumipHHUKIB.
CrarTi IpyKyBanucs MepeBakHO YKPATHCHKOIO MOBOIO, aJie 3yCTPIiYaroThCS 1
CTaTTi pOCIMCHKOIO Ta AHTTIIHCHKOI0 MOBAMH.

¢ Tus. noxianuinte: [Svit 1972, 55].
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Ta cama cBITIIMHA CynmpOBOJDKYBaa TEKCT CTAarTi ““YKpaiHChKUN
teatp B A3ii” IBana CBita, mo Oyila HaapyKOBaHA B Ta3eTi yKpaiH-
ceKol miacmopu “CBoboma” B Amepuri’. TIpore B KOIHOMY i3 JUKEpEI
HEe BKa3yBaJoCh Hi IMEH akTOpiB, Hi Micus, Ae Oyao 3poOieHo Te
cninpHe GoTo. Y LBOMY JOCIIIKEHHI, HA OCHOBI MarepiajiB SIIOH-
CHKOI MPECH TPO BI3UT yKPaiHCHKOI TeaTpajbHOI TPYIH, MU PO3IJIsi-
HEMO HE JIMILE BIATYKH HPO TeaTpajbHUN Typ YKPaiHCbKHX aKTOPiB,
ajie ¥ mpoaHaizyeMO Bpa)KEHHS SIOHIIIB BiJ] TIEPIIOTO 3HAHOMCTRBA 3
YKPaTHCHKOIO KYJIBTYPOIO 3arajioM. 3 OIjisily Ha Te, 10 Bi3UT yKpaiH-
cbKol Tpymnu B SnoHit0 BigOyBcs 3aBASKH 3HAHOMCTBY 3 SITOHCHKHMU
akTopamu Manyi Cymako ta Xoreuny Lllimamypa, BBakaemo 3a j10-
LiTbHE PO3IVISIHYTH IXHIO POJIb T2 BHECOK Y PO3BUTOK JBOCTOPOHHIX
YKPaiHCHKO-AIIOHCBKUX KYJIbTYPHUX BIAHOCHH.

CninbHa BucraBa Cymako Manyi Ta yKpaiHCbKMX aKTOpiB Yy
Tearpi imeni [lymkina y BnaguBocroui

Ha mowarky nepiony Taiinipo, komm BinOymacs iHCIIEHi3allis pomMa-
Hy Jlea Tosnctoro “BockpeciHHs, BimoMa SITIOHCHKA aKTpHca Ta CITi-
Bauka Marryi CymMako BHKOHaJIa OJJHY 3 TICEHb CIIEKTAKIIIO, sIKa Ha3M-
Banach “Ilicas Karromi”. IlicHsi ctana Haa3BHYaliHO MOMYJISIPHOIO B
Smnonii, i y rpynni 1915 p. cniBauka BUpyImia Ha ractponi y Bnaau-
BocTOK. Ha skajb, 3rajiok mpo 1e Typre y 6iorpadisx Maiyi Cymako®
ta Xoreny lllimamypa npakTuyHo He 3anummiocs. He 3Haxomumo Ta-
KOX 1 KOHKPETHHX IMEH aKTOpiB y iHTepB 10 3 Mamyi Cymaxko. IIpote y
crarTi, HagpykoBaHiii y “Momiypi ILIin6yH”, MOBiZOMIAIOCH, IO
“Maryi Buctynana Ha cieHi [IylmKkiHCBKOTO Tearpy pa3oM 3 aKTOpaMu-
ykpainusamu” [Yomiuri Shimbun 1915]. Otox, simoHchKa mpeca Ta i
cama Manyi Cymako 4iTKO BKa3yBaJld, 110 aKTOPH, 3 SIKUMH CITiBIpa-
mroBaja il Tpyma, Oynmnd yKpalHIIMH 3a HaIllOHAJIBHICTIO. Takox y
TpaBHI HACTYIHOTO POKY BHHIIOB JPYKOM Karajor’, B skoMy Oyio
PO3MIILIEHO cITiibHE (POTO aKTOPIiB TEaTpy, 3 TAKUM mianucom: “21 rpyn-
us1. [Topt. Pociiiceki Ta Manopociiickki aktopu B [lymkiHCbKOMY Tea-
Tpi”. | X0u y BHIIIEHABEJEHOMY KOMEHTapi BKa3yBaJloCh, 1110 Ha (OTO
300pakeHi K POCIHCHKi, TaK 1 “MaIOpOCIHCBKI”, TOOTO YKpalHChKI,
aKTOPH, IPOTE 1 TYT HE 3ralyBajocs HiIKUX KOHKPETHUX IMEH.

7 IuB. moxmammime: [Svit 1953, 3—4].

$TIpo sxurtst 1 TBOpuicTh Martyi Cymako merasnpHimie auB.: [Watanabe
1983; Hasegawa 1985; Akita, Teiichi 1999; Kawamura 2006].

° NeranpHime aus.: [Shashin Tsuushin 1916, 20].
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Maur. 2. Crinsae doto Tpyn Cymako Maryi Ta KameHcbkoro
y [lymkiacekomy Tearpi (3a [Shashin Tsuushin 1916, 20]).
VY nenrpi oro — pyrocruckanus Kapmenroka-KameHcbkoro
i Xorery Hlimamypa. [TpaBopyu 6ins KameHncskoro — #oro apyxuHa
Ompra KameHcrKa, a srmoHKa, 1mo 0t Hel, — iMoBipHO, Cymako Mairyi

VY razeri “Acaxi lllinOyn” 3a 6 TpaBHs 1916 p. Oy/10 HAAPYKOBAHO
CTaTTIO, B SKi CHELKOPECHOHJACHT i3 BiaanBOoCTOKy MOBiIOMIISB
po mpui3a B SMOHII0 TearpanbHOI TPYyNH, y CKiaji 45 akTopiB mij
kepiBHUIITBOM KapMmestroka, 1o pa3om i3 Tpymnorw Maityi racTposto-
Bana y BnamuBocroui. Binrak, 3 BUIIEHABEJICHUX CIIIB 3PO3yMLIO,
II0 Ipylia akTopiB, 3 SIKMMU cliBHpamtoBaita Maiyi y Braausocro-
ui, — e Oyma came npodeciiina Tpyma Kapmentoka-KameHcbkoro
Koctsiatuna JleoHtiioBuya.

Kapmemntok-Kamencrknii (Hamani — Kamencekuid, 18581932 pp.) —
yKpaiHellb 3a HalliOHAIBHICTIO, aKTOP Ta pexkucep Tearpy Ha Jlaie-
koMy Cxofii, CBOIO TBOpUY AisIBHICTH po3mnodaB y Kuesi. Y 1904 p.
3aCHYBaB YKpaiHCBKY TeaTpallbHy Tpyly, 3 koo y 1906-1908 pp.
racrposiroBaB y TypkmeHicTani Ta Ha KaBkasi, 3romom, y 1912 p. BijaBi-
nas Kuraii, lanekuit Cxin ta Cubip. ¥ 1917 p. npaitoBaB Ha KepiBHiH
nocafi B oprasizauii “Ykpainceka rpomana” B Xabaposcbky. Hasitb
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Ticist Toro, siK 'y 1926 p. Tpymy Oyso po3IyIieHo, BiH MPOJOBKYBaB
TeaTpasbHy IisUIbHICTh, BUCTYNAt0un y XapOini Ta B [llanxai'’.

Xou sikicTh cBiTmHA 3 “Karamory” (maJ. 2) He Iyke Xopolma i
300paskeHHs1 HE YiTKe, MPOTe MOXKHA PO3IVICAITH BUIIUTHN CTpPiid aK-
Topku Tpynu KaMmeHchKoro Ta BiHOK Ha ii romoBi. YomoBiumii ckiaa
TPyNH TakoX y BummBaHKax. [licims Toro sik Tpynma KameHchkoro
YCIIIIHO CTaBWJIa TeaTpalibHi BHCTaBH Ha cieHi [lymkiacpkoro Tea-
Tpy y Bnangusocroui y rpyani 1915 p., rpyny ykpaiHCHKHX aKTOpIB 3a
CTIPHUSHHSA SMOHCHKUX Koster Mamyi Ta Illimamypa 3anpocunu Ha ra-
ctpouti i go Snowii. Binrak, Hamaiai y CBOEMY JOCIIPKEHHI MH PO3-
ISTHEMO TisUTRHICTh YKPATHCHKOT TPYIIN Ha TepeHax SmoHii.

YkpaiHcbKka TeaTpajibHa Tpyna mix kepiBHMUTBOM Kapmemaioka-
Kamencbkoro Ha ractpoasx B Slnonii

Ilpuoymm= 6 Anonir, eucmaeu 6 Koode. 3rigno 3 nparsgmu [Bana
Caira, ykpaiHcbka Tpyma micis BuctymiB y Kobe moOyBana mie i y
TaKMX SAMOHCHKUX MicTax, sik: Tokio, Moxorama ta Kamaxypa, a 3ro-
JIOM, TICIISl AMTOHCBKOTO TypHE, MaJia Iie JCKiJIbKa BUCTYMIB y (ppaH-
Ly3bKUX JKUTIAOBUX KBapramax y Illanxai, 3Bigku moBepHyJIach y
Bnagusocrok''. V Tadauui 1, 10 nogaeTscs HuxkK4Ye, MOKHA 03HaNO-
MUTHCS 3 penepTryapoM BucTaB Tpynu Kamencbkoro y SnoHii.

Beaxaerscst, mo Kamencbkuii nprdys y Kobe 22 tpaBhs, a 23 Tpas-
Hs y MmicreBilt razeti “Ko6e LIiHOyH” HaapyKyBajl OTOJIOMIEHHS ITPO
“npuizg JIereHapHoi POCiiChKOl TeaTpanibHOI TPYIIU Y CKIIaJli COPOKa
IT’SITH akTopiB”. BinTak, 3 OTOJONIEHHS MOXXEMO YSBHUTH, HACKIIBKH
BEJIMKUMHU OyJIM O4YiKyBaHHS SIIOHCBKOI IMyOJIiKM CTOCOBHO BHUCTaB
i€l Tpymnu, mo BigOysanucs y Oynismi IllropakykaH, kil 11e Ha3H-
BaiH ‘“3axigHuM IMIepaTopchbKuM Tearpom”.

23 TpaBHs B MicreBux razerax “‘KobOe [1linOyn” ta “Kobe FOmrin
Hinmo” 3’siBUIIMCSI OTOJNOIICHHS PO BiAKPUTTS 24 TpaBHS CE30HY BU-
CTaB racTpoJIOI0U0i TearpaibHoi Tpynu. [IpoTsirom HacTynHuX m’situ
JIHIB BC1, XTO IIKABUBCSI YKPATHCHKUM TEaTpoM, Majii 3MOTY BiIBiZaTH
BructaBu. ['actpomni y KoOe, sx BumHO 3 MaJ. 3, BinOyBaswcs 3a mif-
TPUMKH KocMeTH4HOi kommaHii “Kiry6 61 Ho MoTo ommipoii”, sika Oyna
CTIIOHCOPOM TTOJIAPYHKIB (KOCMETHKA BIACHOTO BUPOOHHIITBA, 3/1€01Th-
LIOTO TyApa) JUIS TISAa4iB, IO KYMWIM KBUTKH MEPIIOTO Ta JIPYroro
kiacy. TyT Takox MOBIIOMIISUIOCS 1 PO TIOKa3 ceMu BUCTaB. [Iporpama

10 Meranpuime qus.: [Chornomaz 2011].
I eranpHime qus.: [Svit 1953, 3].
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po3MouMHANACS HaliOHATLHEM TiMHOM Sronii “Kimi ra Ho” y Buko-
HaHHI opkectpy. [Ticns 1poro, sk BUIHO 3 penepryapy, BUKOHYBAJIUChH
TBOPHU Pi3HUX JKaHPIB: ollepa, onepeTa, I’ eca, KIacuyHa Apama, KoMe-
st TOIIO. 3aBEepIIyBaBCsl BUCTYN YKpaiHCHKUM HapOAHUM TaHueM. Ha
XKallb, PO JEsIKi HOMEPH 3 penepryapy He 3aJHIIMIOCS )KOAHUX Bilo-
MOCTEH, aie B OIHOMY 13 Fa3eTHUX OT0JIOIIEHb HaM BIAJIOCH BiALTyKa-
TH Ha3By I1'€CH, SIKy CTaBWJIM Ha CLIEHI SIIIOHCHKOTO Tearpy. Tak, y ra-
3eti “Kobe FOmin Hinmo” BkazyBanocs, o yKpaiHChKa rpyrna akTopiB
cTaBmia 1m’ecy “HemacHe koxaHHS”, a PO camy I’ €cy OyJI0 HAIMCaHO
take: “HemacHe koxaHHA” — 1ie iCTOPisl TPO KOXaHHS, PO CIaBETHUX
KO3aKiB, SIKi MMPOKMBANIA B IUIaBHAX Tupina piuku [ynait B8 Manopocii,
a TaKoX MPO KHUTTS Ta MOOYT YKpaiHIIB... 3arajioM CIOXKET I1'€CH He
Ba)XKHU, TOMY HaBiTh HE PO3YMIIOYM MOBH aKTOPiB, MOXKHA 3PO3YMITH
xij 1 po3sutok noii” [Kobe Yuushin 1916b, 6].
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Mau. 3. Ilepire razeTHE OTOIOMICHHS TIPO TaCTPOITi
ykpaincekoi Tpymu Kamencrkoro (3a [Kobe Yuushin 1916a, 6])

3Bakaro4u Ha Te, 1110 y BULICHABEICHOMY YPHBKY-KOMEHTapi 3 Ta-
3€eTH BKa3yBaJocs, IO Moii y 1’ eci po3BuBaiucs y “Manopocii”, To
MOXeMO OyTH NMEeBHUMH, 1110 1 myOitika Oymna 00i3HAHOIO 3 TUM, LIO Ha
crieHi Oynmu BimoOpaskeHi MOTHBH BJIACHE 3 JKHUTTS yKpaiHIliB. Takoxk
Ha ctopinkax razetu “tOmin Hinmo” 3a 23 tpaBus 1916 p. Oyno Ha-
JpyKoBaHO (OTO JIBOX aKTOPOK TPYIH y BHUINMBAHKAX Ta 3 BIHKAMH
(man. 4) [Kobe Yuushin 1916a, 6]. Y Toit xe nens y razeri “KoGe
[Iin6ys” Oyiro po3MimieHe ¢GOTo KiHKH Y BUITUBAHIII 3 TAKIM KOMEH-
TapeM: “KEepiBHHUK >KIHOYOTO aKTOPCHKOTO KOJEKTHUBY TPyHH 3ipKa
Kamencoka” (3ipka Kamencbka — npyxunna Kamencskoro'?) [Kobe
Shimbun 19164, 5] (MaJ. 5).

12 ITus.: [Chornomaz 2011].
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Mau. 4. Axropu Tpynu KameHncekoro Mau. 5. 3ipka KameHcpka
y BummBankax (3a [Kobe Yuushin 1916a, 6]) (3a [Kobe Yuushin 1916a, 3])

28 TpaBHs B onHill i3 razer Kobe Oyno HagpyKOBaHO OTOJIOLICHHS
PO 3aKPUTTS CE30HY BUCTAB TaCTPOIIOIOUOT YKPATHCHKOI TPYIIU.
3BifcH pO3yMieMO, MIO HAETHCS MPO 3aBEPLICHHS CE30HY BUCTAB Y
MicTi KoGe. IIpore B HacTymHOMY ra3eTHOMY OTOJIOLIECHHI (MaJl. 6),
MOBIAOMIISITIOCS, IO MICHsS OQIIIAHOIO 3aKPUTTS CE30HY MPOTSIIOM
HACTYMHUX JBOX JHIB, 29 Ta 30 TpaBHs, Oy70 NPOBEACHO 1€ ACKIIb-
Ka J0JIaTKOBHUX CIIEKTAKIIB'?, a caMe: CTaBIIIM OIepy “3armopoxers 3a
Jynaem”, ta “Bockpecinns”, 3a MmotuBamu pomany JIbBa ToscToro.
[lepmmii TBip OyB HamMcaHWi yKpaiHCBKUM KOMIIO3UTOpoM CeMeHOM
I'ymakoM-ApTEeMOBCEKUM, XHTTS i TBOPYICTb SIKOTO TPHIIAIAIOTH HA
XIX ct.'*. A mig wac mepimoi iHCIEHI3aMii APyroro TBOPY, POMaHy
“BockpeciHHs’, BiioMa SIIOHChKa akTOpKa Ta criBauka Maiyi Cyma-
KO, IIPO SIKYy MM BXe 3rajayBaiu paniue, sukonana “Ilicato Katromri”,
sIKa 3aBJIKH YyJ0BOMY BHKOHAHHIO CTajla HAWIOMYIISPHIIIO, Y TOH
qac, micHero B SInowii. Y KoMeHTapi TakoX BKa3yBajocs, IO MPpH Ha-
nucanHi “Ilicai Kartomi” 6yno BUKOpHCTaHO NIEHTATOHIKY, My3UYHHUH
Jiaj, TpUTAMaHHUK STTOHCHKIN TpaauLiiHIA My3HIll. ABTOpaMHU TeK-
cry micui Oymu: Ilimamypa Xoreny Ta I'body Coma, a KOMIIO3UTO-

13 ITus.: [Kobe Shimbun 19164, 5].
14 Neranprimre.: [Ontas’kyy 1958, 286—287]. Tleprua omnepa yKpaiHChKO-
0 KOMIIO3UTOPA YKPaiHCHKOK MOBOIO.
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pom — Hakastma Ilimmeii'®. Takox Bimomo, IO caMe IO ICHIO Ha
CIICHI SITOHCHKOTO TeaTpy BUKOHYBAIHX 1 akTOpH Tpynu KamMeHChKoro.
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SIke X BpaKeHHs CIPAaBHJIM BHUCTABHU HA TOTOYACHY SIMOHCBKY
my6miky? Sk 3ragyBanocs y AesiKuX JpKeperax, He3BaKaloul Ha MOBY
OpHriHaNly I’€C, SIKOI SIMOHLI HEe PO3yMiIH, Ipa aKTOpPiB BHKJIMKANa
HeaOWsIKl CXBaJIbHI BIATYKH Ta BUCOKY OIIHKY, ITPO IO CBiYaTh Taki
PSAKM: «3 MEpIIMX AHIB BIAKPUTTS CE30HY 3ai1 OyB IEpernoBHEHUI
IsIla4aMy, BUCTaBU TPOXOMIIM 3 HEUYBAaHMM YCIIIXOM, a TicTs 3a-
BepieHHs 1m’ecy “HemracHe koxaHHs Tisiiadi BiTalIH aKTOPIB BISY-
HuMHu orieckamm» [Kobe Shimbun 1916b, 5], a Takox 3a3Haganocs,
0 “BCi KBUTKH Ha BUCTAaBH OyJ0 OJMCKaBUYHO PO3MPOAAHO, 33aXO-
TUTEHHS MyOIiKyM, 371aBajiock, He Majo Mex. Eidopito mo3uTHBHUX
eMOLi}l BUKJIMKaja He JIMIIe MaliCTepHa Ipa aKTopiB, aje i 3HalloM-
CTBO 3 JIOCI HE 3HAHO TYT Ky/1bTyporo” [Kobe Shimbun 1916¢, 6].

Taxox 3Hax0omMMO Aesaki 3raaku 1 B razeri “Ko6e IOmu Himmo”
PO T€, M0 “MHUHYIIOTO POKY SMIOHCHKI aKTOPH, MiJ Yac TracTpojien y
BrnanuBocroni, mo3HaOMUINCH Ta CHIBIPALIOBATH 3 YKPaiHCHKOIO
TeaTpaibHOIO Tpymnoro KameHchKkoro. YkpaiHChKi akTopu Oynn Hai-
3BHYAHHO TaJAHOBUTHMH Ta MPOQECIHHUMH, 30BCIM HE CXO)KUMH Ha
OamaraHHux nura”-maxpaiB. OcoOIUBO SMOHCHKUX aKTOPIB BPa3win
PO3LINTI OIUCKYYNMH JISTITKAMH YKPaiHChKI ’KiHOY1 CLEHIYH1 KOCTIO-
MH, B AKX TIepeBakaii ICKPaBO-4EPBOHI Ta 6arpsHi KOIbOpH. BiHkn
3 BEJIMKKX KBITIB Ta CTPIYKH, SKi CIaJIAIA aX JI0 3eMJIi, TaApMOHIHHO
3aBepIIyBaJIN CIIEHITHNN 00pa3 ykpaiHok. L1i 6apBucTi cTpoi acorriro-
BaJIMCsl y SITIOHIIIB i3 TPAAMIIHHUM OAroM MOHTOMIB i Tarap” [Kobe
Yuushin 1916b, 6].

15 Neransprime npo “Ilicaro Karromri” auB.: [Shigetoshi 2010].
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3 BuIeHaBeIeHNX (aKTiB MU MEPECBITIHITUCS y TOMY, IO SITOH-
[iB BpasWja He JIMIIe MalCTepPHICTh YKPaiHCHKUX aKTOpiB, aie U
YKpaiHCBbKi HApOIIH1 KOCTIOMH.

Tabu. 1. Penepryap Tearpansnoi Tpynu Kamencbkoro
(mwxepena: rasera “Kobe [inGyn”, “Kobe FOwin Himmo”, “Acaxi
in6yn”, “Uomiypi [lHinbyn”, “Mokorama Maiinigi HinOyn”)

Jlara

Micue

IIporpama

24-28
TpaBHs

Micto Kobe:
Bynisns [lropa-
KyKaH

1) Opkectp: crHijgbHE BHUKOHAHHS SITIOH-
CBKOTO HaIliOHATBHOTO TiMHY “‘Kimi ra ro”;

2) OpKecTp, CIiThbHEe BUKOHAHHS,

3) onepa “3amopokerns 3a yraem™ 3 mii;

4) Komenis “Carana B 6ourti” 1 is;

5) HapoxHuit TaHens ‘Tomak” (3amisHUI
JIUIIIEe YOJIOBIUNN KOJICKTHR);

6) CONBHI BUCTYIIH Y BUKOHAHHI JKiHOYOTO
KOJICKTHBY.

29-30
TpaBHs

JlonatkoBi BU-
ctynu B KoGe:
oynisns [ropa-
KyKaH

Jlo BHILEHABENEHOTO PEMEPTYapy MOAAHO
onepy “BockpecinHsa” 32 MOTHBaMH POMaHy
JIpBa Tosncroro.

15-19

YEPBHS

Toxkio:
XOHTO0-/13a

1) Opkectp: CriJIbHE BHKOHAHHS SITOH-
CHKOTO HarioHambpHOro riMuy “Kimi ra o™,

2) Buctyn opkectpy;

3) Onepa (Ha3Ba He Binoma);

4) omnepera;

5) m’eca “HermacHe koxaHHs ” B 5-TH [is1X;

6) kacuuHa apama “Kameris”;

7) “Bockpecinns” (“Ilicus Kartomri™) 3 nii
(Takox Oyno noxaHo komenrap: «“TlicHs Ka-
TIONII” HAIKCaHa ICHTATOHIKOI, IIPUTaAMaH-
HOO SITTOHCHKIN TPAXUIIIAHIN My3HII»);

8) HaponHi TaHili, CONbHI BUCTYIIH.

20-23
YepBHs

Yepes KOHQITIKT BUCTYITH ITPU3YITUHEHO.

25 uepBHS —
3 nunHA

Acakyca Kipin-
a3a

[Tporpama He BizoMa.

18 numas

Micro Moxorama:
MicpKuii mapx

Buctym i3 Haronu miAMUCcaHHS STOHCHKO-
Ppociiicbkoi yroam, penepryap He BiJOMHIA.

40
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Bucmasu ¢ Toxio ma Hoxozami. TIpo BiIKpUTTS CE30HY BHCTaB
racTpooovoi Tpymu KameHncbkoro B TOKiO MTOBiTOMITSIIOCS B Ta3€Ti
“Acaxi [inOyn”'®. BucraBu mpoxoauian y Tearpi XoHIo-13a B TOKiii-
cbkoMy KBapTasii XoHro B paitoni Xapyki'’. Penepryap OyB CXOKHii
Ha TOW, sIKWi cTaBuin y KoOe: BUKOHYBaIM HalioHaIbHUAHN TiMH Srmo-
Hii, cTaBuim 1mecu “Hemacue koxanus™ Ta “BockpeciHHs”, siKi sIK y
KoGe, Tak i B Tokio mpoiiiuiu 3 Benmukum ycmixom. Y raseri “Homiypi
inbyn” mpo m’ecy “HemacHe koxanusa” nucanu: “Y m’eci 3Manbo-
BY€TBCS, SIK KO3aK XoMa IMajKo 3aKkoxaHuil B Mapyclo, sika He MOXKe
BIJNOBICTH HOMY B3a€MHICTIO, 00 Koxae [ puiis, muiere pi3Hi iHTpUry,
SIKi TIPU3BOJIATH JIO TPATivHOTO KiHI, B SIKOMY Mapycsi OTpyIO€ CBOTO
KOXaHOTO, a cama OokeBouie. Y KiHII Ha IIe BCe TparidHe JiHCTBO
3 ABNSAEThC XOMa, PO PO3KAIOETHCS 1 YMHUTH caMory0ocTBo” [Yo-
miuri Shinbun 1916, 5].

3 BUIEHABEACHOI CTATTi 3po3yMiio, mo y meci “HemacHe ko-
XaHHS 3MallbOBAaHO JIIOOOBHUH TpUKYTHHK. [IpoToTnnom Mapyci y
Ii¥ icTopii Oysia HaIiBIETEHAapHA ICTOPUYHA MTOCTAaTh, YKpaiHChKa
HaponHa criBauka Ta noeteca X VII ct. Mapycs Uypaid, siky 1me 1o-
BOJII 4yacTo Ha3uBaju “ykpaincbkoro Cado”'®, mpororunom ['purs
oyB ['pumte boOpenko, a mporotuniom Xomu — IBan Ickpa. [Ipo Ma-
pycto Uypail Hanrcano ayxe OaraTto m’ec Ta Ipam, IpoTe 3 penep-
Tyapy Tpynu KameHchkoro, B SIKOMy BKa3yBaJlOCs, IO JpaMa CKJia-
TMA€ThCS 3 5 i, 3p03yMijio, o yKpaiHChKa TeaTpajbHa TPyTa 03Ha-
Hommia sIMoHIIB caMe 13 TBopoM “Oif He xoau, ['puirto, Ta i Ha Be-
qopHulli”’, HanucanuMm y 1890 p. Muxaitnom Crapuibkum'®, oaHUM
13 KopueiB yKpaiHCHKOTO HapOIHOTO TeaTPy, BiIOMHUM SIK aBTOP JTi-
opero 1o onepu Mukonu Jlucenka “Tapac Byns6a”.

OTxe, 3 pernepryapy 3p03yMiJio, 10 epeBakHa OLIbINICTh BUCTAB,
okpiM “Bockpecinas” — 11 Oyiau yKpaiHCBKI II’€CH, ApaMH, COJbHI
BUCTYNH Ta HaponHi TaHui. J{o TOro , BBaXXaeMo, 0 “3anopokenb

16 eranpuime: [Asahi Shimbun 1916a, 7].

17 Neranphime: [Asahi Shimbun 1916¢, 4].

18 eranphime npo Mapycto Uypaii aus.: [Datsenko 2018, 55].

19 Meranprime.: [Derzh. lit. vyd-vo 1941].

20 Metanpaime.: [Odarchenko 1933]. Jlo Toro &, X04 y JiTeparypi sAIMOH-
ChKOIO MOBOIO TIpO JIMCEHKa 3rajlyeThesl IyXe Malo, MpOoTe, € 3rajku Mpo
[FOTO KOMITO3UTOPA y HACTyMHUX TBopax: [Ito 2018].
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3a Jlynaem” ['ymaka-ApTeMOBCHKOTO BUKOHYBAaBCS MOBOIO OpHUTiHA-
1y, TOOTO YKpaiHCHKOIO.

VYpouucTte BiIKpHUTTS ce30Hy BUcTaB Tpynu KameHcbkoro y Tokio
BinOymocst 15 uepBust o 18- roguui. Ilpotsirom gecsatu aHiB?' Ha
CLICHI SIMOHCHKOTO T€aTpy Tpyla yKpaiHChKUX aKTOPIB LIOAHS CTaBH-
Ja 1o OfHiM BMCTaBi, a B Heminro — 1o Asi*2. BomHouac, LikaBUM
Oymo Te, 10 TepedyBaHHs YKpaiHCHKOI TeaTpaibHOi Tpynu Kamen-
CBKOTO B SITOHIT BUTIAKOBO 30IT7I0CS 3 TIEPIINM Bi3UTOM POCIHCHKOL
OaseTHoi Tpynu MapiiHCBKOTO TeaTpy, Y CKJIaJll sIKOi BUCTYHaJIO Jie-
renapue noapyxoxs Onenn CmupHoBoi Ta bopruca Pomanosa®. Tak,
y razeti “Acaxi lllinOyH” 3a 17 uepBHs, y crarTi “IMmeparopchbkuii
teatp Teiireki Ta XOHro-i3a” 3HaX0IUMO 1HQOPMAIIIO PO TE, IIO:
«B Teatp Telireki Ta XOHT0-A3a Ha racTpoii MPHUIXanu ABi TPyNu 3
Pocii. B iMmnepatopcbkoMy Tearpi Buctynana danerna tpyna Cmup-
HOBOI Yy CKJIaji 3 ’STH TaHIIOpUCTiB Mapiincekoro tearpy. Hessa-
KAIOYM Ha HEBEJIMKHMH CKJaJ, BUCTYN OajieTy CIpaBUB HeEaOMsKe
BpakeHHS Ha TisanaqiB. OcoONMBO yCHIIHUM OyJIO BUKOHAHHS XO-
peorpadiuroi MiHiaTIOpH ““YMuparounii 1e0ias”. BomHodac, B Tearpi
XOHTO-/132 TIPOXOIUIM BHUCTABH BiTOMOI TPYIH Il KEPiBHUIITBOM
Kamencrpkoro y cknazi 45 aktopis. Ixus rpa y apami “Oif He xomm,
I'puiro, Ta ¥ Ha BewopHumi”, “Kamemiss” ta BukoHanHs ‘“‘Karrormi”
BiJI3HAYAJIUCS BUCOKOIO MPO(ECIHHICTION.

Linn Ha xBUTKH Oanery CMUpPHOBOI OyiM TaKMMHU: HaHIOpOXKYI
KOIITYBaIH 3 €HU, KBUTKH MEPIIOTo Kiacy — 2 enu 50 ceH, Apyroro
knacy — 1 ena 50 cen, Tpetboro kinacy — 75 cen, uerseproro — 40 cen.
BapricTb KBUTKIB Ha criekTakii Tpynu KameHcbkoro Oyna qemo Huxk-
YOI0: HAMJOPOXKYi KBUTKU KOIITYBAJIH 2 €HHM, KBUTKU MEPILOTO Kiacy
npoxaBanu 1o 1 eni 50 ceH, npyroro knacy — o 1 eni 20 ceH, Tpe-
Thoro Kiacy — mo 80 ceH, i yeTBepToro kiacy — mo 50 ceH. 3Bifcu
MOXEMO 3pOOMTH BHUCHOBOK, 110 KBUTKH Ha CHEKTaKJi YKpaiHChKUX
aKTOpiB OYJN MEIICBIINMH, a, OTXKE, 1 JOCTYITHIITUMH IS ITHPOKOTO
3araiy.

[Ticas mepersimy Oanery CMHpPHOBOI Bifioma SIMOHCHKA ToeTeca
Mocano Akiko, mepeGyBaiou i BpaKeHHsM, [IHCaa, 110 “3a TaKHii

2! ITeranphime: [Asahi Shimbun 1916b, 7].
22 JleranpHime gurt.: [Asahi Shimbun 1916¢, 7].
2 JleranpHime yur.: [Hirano 2018, 35-50 ].

42 Cxo0o03nascmeo, 2021, Ne 87



3ycmpiu sinoncvKoi ma yKpaincoKoi Kyiomypu...

KOPOTKHIA TIPOMIXKOK 9acy ISl TpyIia 3MOryia po3OyIUTH 1 3BOPYIIUTH
ceprs 6ararsox smoHIiB” [Yosano 1916, 7]. I[Ipore abcomoTHO TIpo-
TWISKHY OYMKy 3ycTpidaemo B razeri “Acaxi inOyn™: “Smonmi,
SIK1 BIIepLIe NPUHIUIN MOJUBUTUCH HA OalleT, CXOKe, HE 30BCIM 3pO-
3yMiJH e MECTelTBO. Pocilicbka OaneTHa Tpyna He BUNpasiana ix-
Hix croniBadb” [Asahi Shimbun 1916d, 7]. 30BciM mo-iHIIIOMY OIi-
HIOBaJIa SIMIOHCHKA Tpeca BucTaBu KameHchkoro. Bonun Oyiu 3po3ymi-
JIAMU Ta TOCTYITHUMH ISl BCIX, TOMY 1 3aJIH i Yac BHCTYIIIB KiIbKa
JTHIB TIOCIILIH OyIu TiepenoBHEH1 iroapMu. Tpyna CMUpHOBOI mpHixa-
na B SINOHII0 B MeXax NporpaMu KyJabTYPHOTO OOMiHY 3 HArO/u CBAT-
KyBaHHS ITiJIIUCaHHS SIIOHCHKO-POCIHCHKOTO JOrOBOpy=*.

LlikaBo, SIKUM K€ YMHOM 1 3 KO0 METOK OonuHMiIacs Tpyna Ka-
MEHCBKOTO B SmoHI1? ¥V meskux razerax 3HaXOAUMO iHGOpMAIIifo Ta-
koro 3micTy: “KepiBHUK TearpansHoi Tpynu Koctsatun JIeoHTiHOBHY
Kapmemtok-KameHchknii, SKUil cTaBUB CrieKTakii Ha cieHi [lymkin-
CBKOTO Tearpy y BraauBocromi, mOTOpoXyIOuH SIK TypHCT, pa3oM 3i
CBOEIO TPYIIOIO y CKJai 45 akTopiB, TUIaHY€ MPOBECTH HU3KY KYJIb-
TYpHHX 3aXOAiB 1O BCiit SnoHii 1 3anpomnye Bcix Oaskarounx BijBiga-
TH TeaTpajbHI BUCTaBH CBOE€T Tpymu. (4 TpaBHs 1916 p). ['enepanbue
KOHCYNBbCTBO Smonii y BaaauBocrorti (meuarka)”.

3 BHIIEHABEICHOI LUTATH 3PO3YyMiJIO, 110 BI3UT YKPaiHCBKOI TPY-
1 HE MaB HISIKOTO CTOCYHKY A0 MPOBEICHHS 3aXOiB KyJIbTYPHOTO
OoOMiHY 3 Harog MiANMHCaHHS JOroBopy Mix fmonieto Ta Pocieto.
ToOTo, HiaKOM BipOriiHO, IO YKpaiHChKa Tpyma mpudyia o SAmoHii,
3a cupusHHA Mairyi Cymako, OTPUMAaBIIM CYTPOBIHOTO JIMCTA Bij
I'enepanbHOTO KOHCYIRCTBA SMoHIT y BiraguBocTori.

Ce30H noKa3y TeaTpaJbHUX BHCTaB po3nodaBcs 15 uepBHs, aiue
“23 yepBHs BUCTYH OyJIO CKACOBAHO Yepe3 HEMOPO3YMIHHS MK aKTo-
pamu” [Asahi Shimbun 1916e, 7]. 3 25 uepBHs BHCTaBH MIPOBOIU-
mucst B Tearpi Acakyca KipiH-a3a. 3riJHO 3 OrOJIOIICHHSMHU B Ta3e-
Tax, racTPOJIi MPOXOAMIH TPOTATOM JecsTh IHIB. LleHTpanbHuM HO-
MepoM B Acakyca Oyna momyispHa Ha Toit wac “Ilicas Karromi”,
a pemnepryap, KA BUKOHYBaJIM yKpaiHCbki aktopu B Kipin-n3a, ne-
10 CKOPOTMJIM. BapTicTh KBUTKIB Ha BUCTAaBU B Acakyca Takox Oyia
3HAUHO HIKYOIO 1 CTAHOBHJIA BCHOTO 15 ceH.

24 IleranpHime mpo Bi3uT yurt.: [Kawashima 2017, 188].
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VY mpari IBana Cgita Ta B razeri “Coboga”, B AKuX Oyio po3mi-
mene ¢oro “YkpaiHcbki akTopu B Snonii” (MaJ. 1) He BKasyBasiocs
HI Miclid, Hi JaTH, Hi iMeH aktopiB. [Ipote y mocmimxkenni YopHoma-
3a, B IKOMY BUKOPHCTAaHO Te X (DOTO, 3HAXOAMMO KOMEHTap, 110 Ha
CBITIHHI — akTopu Tpyru Kamencpkoro. Y razeri “Acaxi lIIiHOyH” 3a
19 mumas 1916 p. BuiinIa CTATTS, MPUCBSIYCHA CBSITKOBHM 3aXO/IaM
i3 Haroxu mianucanHs goroeopy B Mokorami, 3 OTO THX caMuX ak-
TOpIB, IPOTE B JICIIO HIIIOMY PaKypci, siki OyJin 300pakeHi Ha 3ray-
BaHii cBiTaMHI (MaJ. 7)%.
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Mau. 7. Ceitinuna “Tpymna KameHCBKOTO Ha CBATKYBaHHI
3 HArOJIH MMiIMCAHHS SIMOHCHKO-POCIHCHKOTO JOTOBOPY”
(3a [Asahi Shimbun 1916f, 7])

3Bizcu 3po3ymino, mo ¢Goto Oyno 3pobIeHO HE AeiHe, a caMe B
Nokorami. Tenep, KoM Mu JTi3HAIKCS TIPO MiCIle CTBOPESHHS CBITIIH-
HU, 3QJIMIIAETHCS 1IeHTU(DIKyBaTH akTOpiB. BigomMo, Mo B CBATKO-
BHX 3aX0JIaX i3 HaroJu manucanas yroau Mix Pocieto Ta Smoniero
Opanu y4acTh Taki BUCOKOIIOCAJOBII, AK mpeM’ep-MiHicTp Ookxyma
[ireno6y, mocoi Pocii KpyneHcrkuii, MiHICTp 3aKOpJOHHUX CITpaB

% NleranpHime qus.: [Asahi Shimbun 1916f, 7].
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Imrii, miricTp BHYTpimHIX cripaB [4iki, MiHiCTp BiliChKOBO-MOPCHKUX
cun Snonii Karo ta minictp komyHikauii Minoypa. Cepen HuX
Takox OyB i Mep micta Mokorama Auzo Kencyxke, Kuif, BUKOHYIOUH
000B’s13KH TpeCTaBHUKA STIOHCHKOI TuIioMaTnyHoi Micii B [letep-
Oyp3i, Takox HaBuaBcs i B [leTepOyp3bkoMy yHiBepcuTeTi®. Y Tiid
K€ CTaTTI MOBIAOMIISIIOCS, IO “periepTyap TaHIIOBAIBHOI TPYTIH i
KkepiBHUITBOM KamMeHCHhKOTO OyB JIOBOJII PO3BAYKAIIBHUM 1 BKIIFOYAB Yy
cebe ymMMasro HapOOHHMX TaHLIB”. 3Ba)kKalOuW Ha Te, IO B Ta3eTi
“Acaxi LlinOyn” Oyno po3miniene $oTo 3 KoMeHTapeM “Mep micra
Moxorama”, To BIIEBHEHO MOXEMO CTBEpKYBATH, IO JAPyra 0coba
niBopyd — 11e AHZ0 KeHceyke, a xiHKa y HallloHaIbHOMY KOCTIOMI Ha
(hoTo — 11e Ta cama xiHka, hotorpadis sxoi Oyna y razeti “Kobe Lin-
OyH” i3 cynpoBigHM KOoMeHTapeM ‘3ipka KameHcrka”, TOOTO npy-
»knHa KameHcbkoro (Madr. 5).

3 BuIeHaBeACHUX (DaKTiB Ta CBITIMH 3po3ymisio, mo Tpyna Ka-
MEHCBHKOT'O CIIpaBJii BUCTyMaja B MICTi ﬁOKoraMa, MpOTE B MICIEBii
raseri “Moxorama Maiiniui I[IIiHGYH” %O0IHOTO pa3y HPOTATOM depB-
HS-JTUIHS HE JPYKyBaJIOCs OTOJIOMIEHB PO TacTPOJi TPYIHU. 3BiACH
MOXEMO 3pOOHTH BHCHOBOK, 1[0 BHCTYIH B Mokorami He 6ymu odi-
LiHO 3aIUIAHOBAaHMMH B racTpoibHOMY TypHe. CTaTTs Mpo BUCTYII
YKpaiHI[iB Ha CBATKOBOMY KOHIEPTi B Mokorami Gyla OCTaHHEOIO
3rajikoro Tpo nepeOyBanHs Tpynu KameHchkoro B SmnoHii.

BucnoBku. Ilepmumii KyJbTypHHii 00MiH Ta TBOpYMiA J0CBiA yK-
paiHchbKoi akTOpCchbKOI Tpynu B AnoHii

VY mporeci JOCTIKEHHS] HAM BIalloCs JII3HATUCS, 10 TearpalibHa
TPyIa, IIPO Ky B AMNOHCHKIN IIpeci HEOAHOPA30BO 3TradyBalld SIK PO
“MastopociiiceKy”, 1€ i Oyima ykpaiHChKa TearpalibHa TpyIIa IiJT KepiB-
nunreoM K. Kamencekoro, 3 sixoro crniBnpamtoBaia Mamyi Cymako y
Brnanusocroi.

3aBsky U1 IHIN criiBnpani 3 Maiyi Cymako yKpaiHChKY TpyITy 3a-
MIPOCUJIM 1 Ha TacTposti B STOHI0, SIKI BUITAJKOBO 301IIUCS 3 TEPIIHM
Bi3uTOM B SmoOHIIO pocitickkoi O6anetHoi Tpymu Onerrn CMHPHOBOI.

26 3ro;I0M BiH BHMKJIAaB Y TOMY CaMOMY 3aKJIa/li SIMTOHCHKY MOBY Ta KaJTi-
rpagito. emo mi3Hime OyB HaropomkeHHH opaeHoM cestoro CraHiciaBa
2 crynensi. [Ipo Auno Kencyke neranpHime qus.: [Sawada 1998].
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Binomo, o npotsarom Tphox AHIB Tpyna CMHPHOBOT y CKIIafi 3 T SITH
TaHIIOPHUCTIB BUCTYIAJa Ha CLEHI SMOHCHKOTO IMIepaTopchkoro rea-
Tpy. Buctynu OanerHoi Tpynu cnpaBwin HeaOWUsKe BPa)KEHHsS Ha
ATIOHCHKY IHTENITeHINI0, TIPOTE PeakKilisi MepeciyHuX AMOHINB Oyia
NPOTHIICKHOIO. 30BCIM MO-IHIIOMY CIIPUHHSIIH B SIMOHIT yKpaiHChKY
Tpyny Kamencekoro. Tak, KBUTKH Ha cHEKTakii Oyin OIMCKaBUYHO
pO3Mpo/iaHi, a TeaTpajibHi 3au OyJau MEPEHOBHEHI 3aXOIUICHOO ITy-
OJIKOIO MPOTATOM yChOTO TIepioay (3 TpaBHs IO JIMIIEHb) TACTPOIBHO-
ro TypHe.

AKTOpH y BHUIIMTHX YKPaiHCBKHX CTPOSIX Bpaswd SIIOHILIB He
JMIIE CBOEI0 MAWCTEPHOIO I'POI0 Y CHEKTAKIAX, aje i BHUKOHAHHIM
YKpalHCHKMX HapOJHUX ITICEHb 1 TaHIIIB. 3Ba)KaOUH Ha Te, 110 y Pi3-
HOMAaHITHHX ra3erax Ta JOKyMEHTaX 3HaXOOUMO 3raJKd IpO TPYILy
KameHncpKkoro sk mpo “MaiopoCiiChbKy TeaTpalbHy TPYIy , MOXKEMO
CTBEPILKYBATH, 1110 SIK KEPIBHULITBO TE€ATPIB, JI€ BUCTYyIIaJIa TPYIa, TaK
1 mIsAadi, Mo MPUXONUIN HA BHCTABH, YCBIIOMITIOBAJH, 110 aKTOPH
Oynu 3 YKpaiHu 1 YiTKO pO3MEXKOBYBAIM JISUILHICTh POCIHCHKUX Ta
YKpaiHCHKHX JIisST9iB MUCTEITBA.

Binbin HiXX NONOBMHA HOMEPIB penepryapy TpPYyNU — YKpaiHCHKi
HapOJIHI TaHII, TCHI Ta My3uKa. Takox BiJIOMO, 110 JesIKi ONEpPeTH Ta
JpaMH Ha CLEHI STOHCHKOTO TeaTpy BUKOHYBAIHCSA YKPAiHCHKOIO MO-
BOIO, TOMY IIJTKOM IMOBipHO, 110 HE BCi HOMEPH 3 BHCTYITY OyJH 3pO-
3yminmumu Uit smoHniB. [Ipore BuOip perepryapy Ta CHpUHHSATTS
HOTO SITOHCHKOO MyOJIIKOIO CBIUMIIM PO HEAOMSIKUH yCITiX yKpaiH-
CBKOI TpyIH.

3 Haromu ypouucTOro CBATKyBaHHS 100-pidds Bij meprioro ko-
POTKOTPHUBAJIOTO Bi3uTy OayneTHOl Tpymu CMupHOBOI B SlmoHiI0 po-
cificbke MoconbeTBO B TOKIO MPOBENIO HU3KY YPOUHUCTHX 3aXOMiB>, a
3raJIoK TpO YCIIIIHE TacTpoiibHE TypHE yKpaiHChKoi Tpynu Kamen-
CBKOTO, 110 TPUBAJIO HE TPH JiHI, SIK TypHe CMHUPHOBOI, a axK JBa Mi-
sl MOCMib, TPAKTHYHO HeMae. Biarak, Take 30aliayKiHHS MOCTY-
MIOBO TPU3BOJMTH A0 BTPATH 3HAYHOTO KYJIBTYpPHOTO IJIACTY B icTOPii
YKPaiHCHKO-STIOHCHKUX BiTHOCHH, TOMY CBOEIO MPALCi0 MU BCLISKO
Hamaraiaucsi peabiniTyBarn npu3alOyTi KyJbTypHI HajOaHHsS, OOCAT-
HYTi HeaOUSIKUMH CHUIBHUMHU 3yCHIUISIME 1 CIIIBOpALelo YKpaiHIiB Ta
SITTIOHLIIB.

27 TeranpHime qus.: [Mainichi Shimbun 2017].
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H. Oxate
3YCTPIY SITOHCBKOI TA YKPAIHCBKOI KYJIbTYPU.

VKPATHCBKA TEATPAJIBHA TPYIIA B SIIIOHII Y 1916 POIII

HaykoBux mociikeHb Ipo 1M0YaToOK YKPaiHCHKO-SIOHCHKUX B3a€MUH €
JOBOJI MaJio. Y IbOMY TOCIIKCHHI MH IeTAIhHO PO3TIIAHYIN Ta IpoaHa-
JI3yBaM MPHi3]] yKpaTHCHKOT TeaTpaibHOi rpynu mija KepiBHUITBOM Kap-
Menroka-Kamencepkoro Koctsutina JleonriiioBuua B SAmnoniro B 1916 pori.
[Ticnst criabHUX MOCTAHOBOK IT’€C 13 MOMYJSIpHOIO Ha Toi yac Maryi Cyma-
Ko, Tpymy KaMeHCBHKOro HaCTyMHOTO POKY 3alpoCHJIN Ha ractpomi B Smo-
Hif0. 3 KiHIIS TPaBHS 1 10 KiHIIS JUITHS TeaTpajibHa TPyIa MOoI0pOXKyBasia o
Bciit Snonii. ['acTponbHe TypHe Oyno Haa3BUUaiHO ycnimHuM. CBiT4eHHAM
1bOTO OyJIM IEperoBHEHI 3aiy IsgadiB. AKTopu Tpynu KameHChKOro Ha
CIICHI AMOHCHKOTO TeaTpy CTABWJIM HE JIMIIE 1T €CH, ane H Oynd MepIInMH,
XTO MO3HAHOMUB SIMTOHCHKOTO IIIsiZia4a 3 YKPaiHChKMMHU HAPOJHUMHU IMiCHSIMHU
1 TAaHLSIMH, @ TAKO)XK HAPOJHUM CTPOEM. 3 ONHUCIB YKPATHCHKUX BIHKIB y TO-
TOYaCHUX SIMOHCHKUX TA3€Tax 3p03yMiIo, IO AMOHII, SIKI BIEpIIe Mo0aynim
YKpalHCBKHH HapOJHHWNA Onir, Oynmyu HaJ3BHUYAfHO BpaXKeHi YKPaiHCHKOIO
KyJIbTypoto. Binomo, 1o B penepryap Tpynu BXOJHIO 0araro yKpaiHChKUX
HapOAHUX MiceHb 1 TaHuiB. L{ilkoM HMOBIpHO, IO i IMOCTAHOBKA ApaM Ta
I’ ec BiOyBanach yKpaiHCHKOIO MOBOIO. 3BICHO, MOBHHIA Oap’ep OyB mepe-
IITKOZIOF0 JUTS TIOBHOTO PO3YMIHHS IT’€C, ajie MPaBIIBHO MimiOpaHuil perep-
Tyap KOMIIGHCYBaB IIed AMCKOM(OPT, MPO MIO CBIMYMIM CXBaJbHI BIATYKH
CTOCOBHO BHCTYIIIB TPYIH Y SIOHCBKiH npeci. Bixrak, BBaskaemo, 1o mnep-
11 3HalOMCTBO KyJIBTYp MPOWIIIIO YCHIIIHO. 3 HAroAn ypounuCTOrO CBATKY-
BaHHA 100-piudst Bif MepIoro KOPOTKOTPHUBAJIOTO Bi3WUTy OaneTHOi Tpyu
CMupHOBOI B SIMOHIO POCiliChbKe MOCONBCTBO B TOKIO MPOBEIIO HU3KY YPO-
YHCTHX 3aXOJ(iB, @ 3raJIOK PO YCIIIIIHE racTPOJIbHE TYpHE YKPaiHCHKOI TPy-
1 KameHchpkoro, 1o TpuBaio He TpH JHi, sk TypHe CMHUPHOBOI, a ax 2 Mi-
CSIl TOCHIiNb, MPAKTHYHO HEMae. Biarak, Takuid cTaH pedeil MOCTYIIOBO
MIPU3BOJIMTH JI0 BTPATH 3HAYHOT'O KYJBTYPHOIO IUIACTY CIUIbHOI mam’sTi B
YKpPaTHCHKO-SIMTOHCHKHUX BITHOCHHAX, TOMY CBOEIO MPALICI0 MU BCUISIKO Hama-
ranucs peadimityBaTu mpu3alyTi KyJabTypHI HaJIOaHHS, JOCATHYTI HEaOMs-
KAMH CITUTBHAMH 3yCHIUIAMH 1 CITIBITPAIICIO YKPATHITIB Ta STOHIIB. 3BaKaI0uN
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Ha Te, IO 1 10 ChOTOAHI MOOYTy€ TEHACHIIIS 3BOJUTH NOCATHEHHS YKpaiH-
CBKUX KYJIBTYPHHX MiS9iB JI0 CIIJIBPHOTO 3HAMEHHHKA JOCATHEHb “‘pOCifIH”
a0o “OizopyciB”, B MailOyTHLOMY MH il HaJlaJli IPALIOBaTUMEMO B HAIPSIMKY
“KyJIBTYpHOI apXeoJorii” 1o “po3komnii” 3a0yTHX Ta BTpaueHNX YKPaiHCHKUX
iMeH y cepi SIMOHCHKO-YKPaiHCHKUX BiTHOCHH.

Ku1r04oBi ci10Ba: AIOHCHKO-YKpaiHCHKI BiTHOCHHH, Tpyrna KameHncekoro,
Mairyi Cymako, yKkpaiHCbKa KynbeTypa, 1916
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